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We are pleased to announce the opening of the 5th Anthropological Film Festival in Israel.

The Jerusalem Cinematheque, together with the Department of Sociology and Anthropology at the Hebrew University,
are working to promote documentary films with ethnographic orientation.

These films use cinematic techniques in order to demonstrate the complexity and difficulties of the lives of individuals
and communities around the world, the relationship between the human and non-human, and the social political and
financial aspects of these relationships.

Come join us, come and be part of the world we live in.

Nurit Kedar Artistic Director | Prof. Tamar Elor Anthropologist, Festival Director for The Hebrew University | Prof.
Annabelle Winograd, Festival Dramaturg
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Opening Event
Greetings and a musical performance by a Latin musical group

Tchindas (Spain/Cape Verde 2015)

Dir.: Pablo Garcia Pérez de Lara, Marc Serena | In Cape Verde, the beloved
Tchinda, whose name in synonym with transgender, is preparing for the
carnival, a Portuguese traditional festivity, spiced up with West African
flavors. Tchinda and her friends take the ordinary and create rituals and
great beauty. (94 min., Creole, Heb. subt.)
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Damiana Kryygi (Argentina 2015)

Dir.: Alejandro Fernandez Moujan | 120
years ago, after a deadly confrontation
between a group of settlers and the Aché
Tribe in Paraguay, the only survivor, a
little girl, was taken, raised, and used for
research by the settlers until her death
at 14. The film uncovers her story, hoping
to right this historical wrong. (94 min.,
Spa., Ger. & Aché, Heb. subt.)
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Introductory lecture (in Heb.) prior to
the screening by Dr. Orit Ouaknine
Yekutieli, Ben Gurion University

The Tentmakers of Cairo
(Australia/Egypt 2015)

Dir.: Kim Beamish | On the backdrop of
the political unrest of the 2011 revolution
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Man Made Savage Hero: Re Viewing Nannok of the North

Dr. Dan Geva, Haifa University and Prof. Tamar Elor, Hebrew University
Jerusalem, in conversation

Nannok of the North (1921), is Robert Flaherty’'s monumental debut film — a
film that inspired the British theorist and producer, John Grierson to name
this innovative filmic style; "Documentary.” Nannok of the North is the first
full length film in the history of cinema to center on a singular real life
subject: Allakarialak - a native Inuit hunter. Flaherty would re-name his
protagonist, for the purpose of the film, "Nannok,” and the latter, in return,
would endow him with absolute faithfulness and trust - commanding
Flaherty with an immortal filmic image of a man-made savage hero that
over the years would increasingly become more and more controversial.

Nanook of the North (USA 1922)

Dir.: Robert J. Flaherty | In 1916, Robert Flaherty reached the North Pole to
make a movie about the ways of life of an Eskimo family. The negatives were
destroyed in a fire and Flaherty decided to return to the far north to make a new
movie. The film’s unique style and unpatronizing lens make Nanook a milestone
in the history of documentary film. (78 min., Sil., Eng. titles, Heb. subt.)

in Egypt, a group of men continue their
craft of embroidery. The story moves
between the private and the public,
running between this ancient craft
passed from generation to generation
to the hope for change and the fear of
uncertainty. (100 min., Arab., Heb. subt.)
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Introductory lecture (in Heb.) prior to the
screening by Prof. Manuela Consonni,
Hebrew University, Jerusalem

Lampedusa in Winter (Austria/
Italy/Switzerland 2015)

Dir.: Jakob Brossmann | The ltalian
island of Lampedusa lies in the midst
of one of the greatest human dramas of
the 21st century. Sitting close to Libya, it
is a threshold for African refugees. The
island’s mayor and some activists refuse
to evade the responsibility for those who
arrive at their shore. (93 min., Arab.,
Eng., It. & Tigrinya, Heb. subt.)
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All This Panic (USA 201

Dir.: Jenny Gage | For three years, the
camera followed a group of teenage
girls in New York. Moving from the
private sanctuaries of their homes to the
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streets and school, these young women
openly delve into the complexity of youth
and gender that is rooted in the city’s
economy and culture. (80 min., Eng.)

Hebrew University, Jerusalem
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Freedom of Action and Movement in India’s Patriarchal
Environment

Following the screening, a conversation between director Manuela Bastian
and Dr. Ronie Parciack, Tel Aviv University

Where to Miss? (Germany/India 2015)

Dir.: Manuela Bastian | The issue of women’s personal security and status in
India often relates to violent acts. This film offers an intimate and in-depth
reflection on these issues through the life story of Devki, as she persistently
tries to become a taxi driver for women in Delhi. (83 min., Hindi, Heb. subt.)

Introductory lecture (in Heb.) prior to the
screening by Prof. Edna Lomsky Feder,
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Ta'ang (Hong Kong/France 2016)

Dir.. Wang Bing | Thousands of
people of the Ta'ang ethnic minority
in Myanmar have crossed the border
into China in search of refuge. The film
follows one such family. Wang Bing
presents a rare and challenging film
created in a deliberate pace that gives
us frames of extreme beauty. (148 min.,
Burmese & Mand., Eng. subt.)
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Following the screening, a conversation
with director Susan Gluth

Urmila: My Memory Is My
Power (Germany/Nepal/Norway 2016)

Dir.: Susan Gluth | At the age of six,
Urmila was sold into slavery by her
family. Since her escape, 12 years later,
she has dedicated her life to abolish
child slavery in Nepal. With the help of
an international NGO, she helps others
who have had similar experiences. (84
min., Eng. & Nepali, Heb. subt.)
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in the form of lithium mining in the
deeper layers. This will momentously
influences the life of Moises, one of
the last remaining salt gatherers, and
his family. As progress looms, Moises
examines what tomorrow may bring. (76

[See 28.11 INT] min., Spa., Heb. subt.)
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Taking Home to Work

Following the screening, a conversation between director Daniel A. Miller
and Prof. Pnina Motzafi-Haller, Ben Gurion University

The Anthropologist (USA 2015)

Dir.: Seth Kramer, Daniel A. Miller, Jeremy Newberger | The film follows
an American anthropologist and her daughter in their shared journeys
around the world due to the mother’s field work. The story occasionally
skips to Catherine Bateson, the daughter of Margaret Mead, to expand the
discussion about the mother-daughter relationship under the strains of the
work. (80 min., Eng., Russ., Sakha, Kiribati, Spa. & Quechua, Eng. subt.)
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Introductory lecture (in Heb.) prior to
the screening by Dr. Ronie Parciack, Tel
Aviv University

Guru, a Hijra Family (Belgium 201)

Dir.: Laurie Colson, Axelle Le Dauphin |
The Hijras (eunuchs) have an extensive
history in India. Once performers and
servants of Sultans, these days their
culture has vastly changed. But still
they remain a constant fixture in Indian
culture. The film follows the leader of
one such group and her "daughters”. (75
min., Urdu, Heb. subt.)

3 JUNJ'D ,18:00

TINTP T 'ON ARNY ANPan U0y
D'7WIN' NNV AU'DI2IING T

(205 1'mwv/n717) NTNRD

N7ni D' DR | UPINYD '"n :inva
nny  ,1'IY71I3dW ININDT NIl
NIIDWI1 KXY 0N NMD O AY7NnY
' 1'070 NINDY '1D'DA AN NIpiny
I"N1 0717300 D"'W 77IND AT YINDI
NNIT AT0 10YW INNDWA a1 T'RID 7W
TINJ WIN ADIYN ATW DWHT A9R7NI
JNI770) 01T ,PNIA A%1W D937 1IN0
NN 1170 V1D ITR7 0'V'N D' DI
NN 1277 [NI31,N7R7 N1 T'WHNW TRIN
NPT 76) NN [DINW DTI2'D1 D07

(N"1ay7 DN N'T00

Introductory lecture (in Heb.) prior to the
screening by Dr. Claudia Kedar, Hebrew
University, Jerusalem

Salero (Bolivia/USA 2015)

Dir.: Mike Plunkett | The Salar salt flats
of Bolivia are about to see great change



